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O Mrievale ms Evpwrms omy ABnva

Iparn dnpuoowa napovdiaon tov AiKTiov twv Siopyavaoewy avplo o€ npepioa

oAAQMAQOIACHOS TV

Mmevdale, tov ava Gie-
Tid nePIoSIKMV eKOETEWV TE-
XVns, o€ OAo ToV KOOHO gival
£va PaIvOUEVO YVWOTO Kal
noAvgudntpéve. H Evpdonn
Sev amnotehei Eaipeon, kad’
0TI OX1 HOVO MOAAES EVPW-
naikés moAeis iaBétouy
Mmevdake ala kai vées Oe-
oniovtal kaBe xpovo: n
Mmevahe twv ABnvav, yia
napadelyla, mapouciace mv
npam s diebvn £kbeon 10
2007 kat mpogtolpader m e0-
tepn yia to 2009, n mpm
MmevdAe v BpuEehavy eri-
KEITAl, EV® MpogTolpaletat
Kal n npotn Mmevaie tou
AoufAivou.

Topa opws o1 Mmevake
ns Euponns apxidouv va
[P POPA Va EMKOIVOVOUV
peTakl Tous gg Evav vEo op-
yavioud o omoios ovoudde-
1a1 Aikwo Evpwnaikov Mme-
vade. O opyaviopos avtos
£xel nAikia poAis Aywv pun-
V@V, anotelei npwtofoviia
s Mmevahe ms Abnvas kat
Ba napovoiaotei yia npam
(opa dnpoaoia gg avoiktn
010 KOIvO npePiSa mmou Siop-
yavavetal atplo, Kuplakn 1n
lovviou, oy moAn pas, oTo
ap@iBéatpo tou [Spupatos
Eikaoukav Texvav kat Mov-
oikns B. & M. @goxapakn
(®pa £vaptns: 10.30).

To Aiktuo Evpwmaikdv
MmevdAe gival évas ouvep-
YatiKos opyaviopos oTov To-
UEA NS oUYXPOVNS TEXVNS,
TIOU £XE1 OTOX0 VA EEEPEVVA-

f[//@
/0[4
4/6’/[/!//% s
W{?/ry
¥

0 MoyoTunos Tou AikTUeu Eupwnaikmv Mnievare

oel1 s Suvatomres Siahdyou
Kal aviaAhayns petagl v
pmevale kal va mpoodiopi-
O€1 TOUS TPOTIOUS PE TOUS
OT0iOUS N OUYKEVIPWLEVN TE-
XvVoyvwoia Kal Tieipa v Sie-
Ovav neplodikav ekBéosmv
Hropei va xpnoiponoindei yia
va poaydayel mv eMmKoIvem-
via Kai thy KivakoTa tev
KAAMTEXVOV Kal TOV £nay-
yeApam@v ms @xvns. 10 Ai-
KTUO OUHHETEXOLY WS TMPa
ol MmevéAe s ABnvas, tou
Bepolivou, s Beverias, Tou
['kétepnopyk, s Kovota-
VTIVoUTIoAns, Tou AiBeprioud,
ms Avwv, Twv Tipavov, n[Te-
pipepeiakn Mmevdie (Iaaio,

Poupavia) kat n Evpwnaikn
Mmevale Manifesta. To Ai-
Kxwo Evpwnaikav Mmevéie
£xel ndn Beoniocel 1o BERP
(Mpoypappa AvtarAaymy Kat
Anpioupyikns ®ihoEevias
MmevaAe), mou ouyxpnpato-
Soteital ano mv Eupwnaikn
Emtpomm ka1 To omoio aro-
TeAel Evay apxiko Siem Ku-
KAO Spacmplomtwy, Je ep-
yaotmpla, oCUVavinoels ep-
yagias, mpoypayppa ekmnai-
Sevons yia emayyehjates ms
TEXVNS, TPOYPAUHA avTaA-
Aayns KOAATEXVOV K.4.
2mv npepida, n omoia Tt
hoopeitan «Xaptoypapavias
o Aiktvo Evpomnaikay Mme-

vahe», Ba piiioouy o1 Taous
Maprtived (61evB0vTp1q,
Frankfurter Kunstverein,
dpayk@olpTn Kal eMpE-
antpia, MACBA - Mouaeio
Zuyxpovns Téxvns s Bap-
keAwvns), Aaps Mnavyk
Adpoev (aveEapmros empe-
Anms kai ouyypagéas), XeA-
yke Mooxauep (research
fellow oto International
Research Center for Cultural
Studies ms Biévvns kai 515a-
okwv oto Goldsmiths College
Tou Aovbivou), IMitep Mép-
Tevpnek (kabnyntis Visual
Culture oo INavemompio Te-
xvoAoyias s Biévvns kai
visiting fellow oto Goldsmiths
College tou Aovéivou), Méi-
ke Kpoule (emkoivavia,
Mmevce tov Bepohivou), Pe-
varte Baykvep (ouvioviojios,
MmevdAe tou Bepohivou), Ma-
yia Epoav (ouvtoviopos
ExBéoswy, Mmevahe ms Kov-
otavuvouroAns), Avtowi ITi-
KToA (emxe@ains Marketing
& Communications, Mmeva-
Ag tou Aipeprioud), ®pevie-
pix M'konE (KAAATEXVIKOS OV-
VTOVIOPO0S, MmevaAs tns
Auvdw) kat Aéomoiva Zefa-
oTth (ouvtoviopos AieBvav
[MTpoypaupdatmny, Mmevae
s ABnvas). @a axolovbn-
O£l OVOIKT oudhTon [IE TO
KOIVO.

15pupa Ewaarikwy Texvav &
Mouaikns B. & M. Beoxapdkn,
Bao. Zogias 9 kat Méphw 1,
nAnpogopies oto MA. 210
5232.222, www.
europeanbiennialnetwork.org

article on the European Biennial Network in major Greek newspaper "To Vima"
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to the 1st Athens Biennale 2007 Destroy Athens, took place at the

Remap KM, a project that ran parallel

Kerameikos/Metaxourgeio (KM) district, in downtown Athens. An
Athens Biennale partner, Remap KM hosted the Destroy Athens -
Appendix, including the exhibitions How to Endure and Young
Athenians, as well as the two-day music and performance festival.
Also hosted at Remap KM were project spaces by numerous
galleries, including AD Gallery, Blow de la Barra, The Breeder,
Rebecca Camhi Gallery, Eleni Koroneou Gallery, Loraini Alimantiri —
gazonrouge, IBID Projects, Ileana Tounta Contemporary Art Centre,
Johann Kénig, Andreas Melas Presents, Nice & Fit, Peres Projects,
Rodeo Gallery, Spencer Brownstone, Vamiali's, Xippas Gallery - a
testament to the rejuvenation of the art scene brought on by the

Athens Biennale!

contemporary creative practices, the Athens Biennale formed a

True to its commitment to open up towards all

partnership with the highly successful Athens International Film
Festival Opening Nights. The two vibrant organizations created
a joint film program for the “On the edge’ section of the festival,

including films by acclaimed directors and visual artists.

Tres Bienn

brought together 3 biennales of contemporary art that all took

Tres Bienn was a collaborative program that

place over autumn 2007: the Athens Biennale, the Istanbul Biennale
and the Lyon Biennale. Tres Bienn illustrates the willingness for
collaboration that is developing between these three events:
exchange of artists and artistic projects, development of cultural
interchange, joint communication and visibility strategies. In 2007,
Tres Bienn initiated artistic collaborations, collaborative events,
joint tourist packages and promotional activities at the Venice

Biennial, Art Basel and Documenta.

Europe, the Athens Biennale has taken the initiative to set up a dynamic

As a new Biennale in

network uniting the most prestigious Biennials of Contemporary Art in
Europe. These include the Lyon, Istanbul, Liverpool, Berlin, Venice, Tirana
Biennales, and others. The European Biennial Network and its Biennial
Exchange and Residency Program intend to operate as a permanent and
ongoing collaborative network of city Biennials, where a variety and
diversity of cities and countries in Europe can learn from each others
practices and exchange information and experience on the various
aspects related to the development of a contemporary art Biennial as
well as aspects such as city marketing, regeneration, art tourism, cultural
policy and international relations. The Biennial Exchange and Residency
Programme is realised with the support of the Culture Programme of the

European Union.

athens rstanbul lyon biennial

Biennial Exchange

and Residency Programme
.l ///y

) ) Education and Culture DG

Culture Programme
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European Biennial Network

The European Biennial Network is a collaborative
structure, active in the field of contemporary art that
aims to promote dialogue, interaction and collaboration
between contemporary art Biennales in Europe.

It intends to use the knowledge, experience and
wealth of information accumulated by organizers of
large-scale periodic art events, in order to support

the communication and mobility of artists and art
professionals.

Biennales are clearly a very successful form of
presenting art and interconnecting global tendencies
with local experience. The European Biennial Network
takes the next logical step by providing a practical way
for biennales to relate to each other, to disseminate
their knowledge and experience, and to seek out the
knowledge and experience of others. In doing so,

it perceives Biennales as constant hubs of activity,
perpetually beneficial to both international exchange
and local needs, rather than identifying them simply

through their peak, which is the biennale exhibition itself.

Participants in the European Biennial Network

include the Athens, Berlin, Istanbul, Liverpool, and

Lyon Biennales, as main partners, and the Géteborg,
Manifesta, Peripheric, Tirana, and Venice Biennales, as
associated partners.

Founded by the Athens Biennale, the European Biennial
Network has initiated, with the support of the Culture
Programme of the European Union, the Biennale
Exchange and Residency Programme: a two-year cycle
(2007-2009) of workshops, residency and traineeship
programmes, research visits, and networking events.

General Secretariat of Youth

These activities are designed to reflect the diversity of
different approaches to contemporary art, and to create
opportunities for research, exchange of ideas, and
creative partnerships. It is particularly looking to enrich
the opportunities for international travel, research,
practical training, writing, networking and exchange, not
only for artists and curators, but also for independent
art professionals and arts writers, exhibition organizers,
art managers, administrators, as well as trainees.

2z,

TA Ekmaideuon Kat moOATlop6G
Mpdypappa NoAttiopog

with the support of the Culture Programme
of the European Union

The Athens Biennale in cooperation with the Greek
General Secretariat of Youth and the European
Programme “Youth in Action (Action Il European
Volunteer services)’ accommodated for 5 months
(May-September) the volunteers Charlotte Duparc, Elisa
Gigliotti and Dilek Ozkan from France, Italy and Turkey
respectively, who worked throughout the installation,
opening and duration of the 2nd Athens Biennale.

Greek Film Archive

Contemporary artistic creation is undoubtedly affluent
in mediums and techniques. Especially at a time

when digital technology appears to have conquered
the audiovisual sector, the opportunity to project two
16mm films in the exhibition was a delightful occasion.
The Greek Film Archive, by generously providing the
projection machines for the duration of the exhibition
and making available the specialized technical support
of its staff, rendered feasible the presentation of the
films.

Heaven 2009
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Re:Interview #008:
A Practice Without Discipline | Networked
Cultures
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In 2005 Peter Mdrtenbdck and Helge Mooshammer initiated the Networked Cultures project, a research
platform on the potential of translocally networked spatial practices. Interviews, exhibitions, films and
presentations are the many forms they collaborate on architecture, art and theory projects and investigate
urban network processes, spaces of geocultural crises, and forms of cultural participation and
self-determination. Networked Cultures investigates the cultural transformations in Europe through
examining the potentials and effects of networked spatial practices. The project interacts with art,
architectural and urban practices across Europe and beyond to look at ways in which “contested spaces”
allow for a multi-inhabitation of territories and narratives across cultural, social or geographic boundaries.
Sites of alternative urban engagement are collected on a database which serves as a growing archive for
research into emerging architectural cultures, including projects such as United We Stand — Europe has a
mission, by Eva and Franco Mattes, the Trans European Picnic, organised by the New Media
Center_kuda.org and VV2_Institute of the Unstable Media, or projects like Cartography of the Straits of
Gibraltar by the Spanish collective Hackitectura. In the following interview Peter Mortenbdck and Helge
Mooshammer talk about the network as “the digital age’s ubiquitous object of desire”, the presentational
form of socio-politically engaged creative projects and their own creative processes, defined as a “practice
without discipline”.

What are the smallest and the broadest networks you are engaged with?

Networks are highly complex assemblages that enmesh our feelings, thought and action with speculation
about an ever-expanding elasticity in terms of cultural involvement, ranging from intimate exchanges to
globally orchestrated forms of articulation. From one-on-one networks to the worldwide social movements
of our time, each of these networks is presumed to be able to expand or retract in accordance with the
urgency of any given situation. So due to an inherent element of myth and fiction and due to the
multiplication of such currencies by network actors the absolute size of networks is indeterminable. In
many respects, our research on relational structures and our own engagement in a variety of networked
spatial practices has equally remained unconcerned about the empiricist doctrines of determinable
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quantity and scale. This disregard of determinate dimensions can be traced back to the very nature of the
structures and the kinds of practice that have been at the heart of our activities in the first place: emerging
networks in the field of art and the wider cultural, political and intellectual ecologies they are embedded
in.

That said, it needs to be noted that the breadth of any type of organisation is not necessarily linked to the
complexity of the actions it can perform, nor does it reveal anything about the quality of communications
that help to sustain it. If we look at globally dispersed corporate organisations, for instance, their logistics
and the globalising connectivity they bring into action may differ significantly from environmental groups
or human-rights activism operating at a similar degree of pervasiveness. This has to do with the fact that,
for networks, form is not a given. It is a retractable instantiation of what could be or what could be done at
any moment in time. This form is best reflected in the potentiality produced by a variable and
instantaneous grouping together of different interests. Such is the flexible shape of informal trade routes or
the recent upheaval and rioting of citizens in the centre of Athens. Their protest does not draw on a finite
and localised number of contributors but on a translocally disaggregated potentiality, which it has been
possible to re-aggregate and to force into action because of the shock of distinct events.

As perpetual transformation is a key characteristic of network structures, it has become part of the politics
of most networks not to reveal their actual ultimate strength. What many people find so attractive with
regard to network organisation is precisely this clandestine character: the way networks disseminate
information, the way they obfuscate the ins and outs of participation, the way their operations change
direction and new forms of cohesion suddenly arise. All this can be attractive for many different reasons.
One reason of course is that it allows for a widening of the sphere of cultural participation. And this is not
about a range of choices that are on offer. It is about the way in which the lack of centrality and
clarity—in other words a high level of structural and content-related indeterminacy—makes it possible to
take part on one’s own terms.

A case in point is the network that originated around the Lost Highway Expedition in 2006—an
experimental gathering in which several hundred people participated and that brought together a multitude
of individuals, groups and institutions in the nine different regions spanned by the expedition along the
unfinished Highway of Brotherhood and Unity in former Yugoslavia. The idea of the self-organised,
collective undertaking was to reclaim the conflict-ridden territory of the western Balkans as a platform for
new cultural practices. When we participated in the expedition as part of our research, none of us felt
obliged to collaborate or stay together for any length time, and yet dozens of projects have emerged and
new connectivities have been created. Undoubtedly, this form of participation differs from the way one
can participate in the more purpose-oriented networks we are involved in, such as the European Biennial
network, which connects a range of ten European biennials of diverse profiles, or the Curry Stone Prize
fellowship, which aims to promote design projects or innovative ideas that contribute positively to living
circumstances for broad sections of global humanity. Still, one can find a whole gamut of indexed
moments in which the potentiality inherent in one network structure crosses over to a different network
and certain registers of participation become compatible with one another. The potentiality embodied by
an individual and the impregnable potentiality of a thought thus never cease to spark off aberrations and
odd penetrations of order. They always constitute what one might call “potential networks’.

In the book Networked Cultures you describe the network, among other things, as “the digital age’s
ubiquitous object of desire” promising “a flexibilisation of our relationships and an expansion of our
possibilities.” Is this still utopian?

It would be easy to argue that the utopia of the network, just like any other kind of utopia, has been
doomed to failure as it has been corrupted by the regimes of postmodernity or the aggression of late
capitalism or other global currents and everything that comes with them. But instead of dismissing the frail
concept of utopia completely, we could try to reroute and align it with the potentiality embedded in the
present, amidst the everyday manifestation of social and cultural phenomena. In this way utopia would be
rendered less the idealised product of a distant future than a form of communicative praxis that draws on
the potentiality of the present. Of course, this brings up the question as to how we actually handle our
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objects of desire: what happens if desire suddenly turns into fear? If, for instance, the buzz created around
an object of desire is taken hostage by an enemy or when it gets detached from its initial arena of
signification and moves on to a less consensual field of societal activity, to do with disease, crime,
catastrophe or terror? Such shifts highlight the ambivalences of utopian ideas, rendering them far more
contradictory objects of both desire and contention.

The treacherous nature of utopias is perhaps not due to the poor conception of their original ideas but
rather to the finality of the reality resulting from such shifts of political and cultural esteem. In particular,
the manner in which the centres of late capitalist power have perceived the network has changed. Once
viewed as a tool of trouble-free control, it is now feared as a source of uncontrollable danger. In this
regard, networks have replaced the most powerful figure of modernity: the threatening figure of the
masses in the nineteenth and twentieth centuries. Elias Canetti’s concept of the masses as a symbol of
being touched by the unknown has given way to a trope of being connected with the unknown. Increased
mobility, accelerated contacts and the declining relevance of spatial distance—as an expression of our
sense of proximity and distance—have allowed new parameters to emerge and generated not only a new
connective quality but also elements of uncertainty and fear: fear of the unchecked spread of global
epidemics, fear of terrorist networks and fear of a profound social, financial and governmental crisis in the
old centre of world power.

The network has become a diffuse symbol of the enemy, one encrusted with fears—just as diffuse—of
disintegration, transmission and contamination. In the widespread talk of a “‘war on terrorism’, the network
has become a useful tool to give fear a place. Of infinite scope, this place can be experienced everywhere
—which is why it must also be reorganised, monitored and protected everywhere by political leaders. Fear
has become the ultimate mobilising principle in a ‘global’ society without overt political struggle. The use
of the *network’ concept and the myths of its all-pervasiveness thus cleverly disguise a global policy of
expert administration that attempts to control network dynamics on the one hand but must provide space
for its expansion on the other to uphold its mobilising powers and to achieve its own goals.

Networked Cultures treats Media and Internet-based Art in the same way as it deals with
Architecture, Visual Arts and social projects. Is the idea to integrate different artistic practices with
the aim of expanding the space paradigm or does the choice of projects arise from the topics you are
dealing with?

Our point of departure is the spatial logics maintained by the realities of a post-national world as they are
produced and lived out on the ground. Architects, artists and media practitioners are some of the actors in
this convoluted field, where they are joined by many other actors and interests. Through what they
produce they act as catalysts of possible configurations of space, substance, people and communication.
They disclose possibilities for alternate sets of relations to evolve. This is why, amid the claims for a global
sphere of connectivity between multiple incompatible domains, art plays an important role in positing new
horizons and in opening up a world for meaningful cultural engagement. So it is essentially these practices
and projects themselves rather than their conceptual framings which expand the paradigms of spatial
production and experience.

Today, an ever-growing percentage of cultural production takes place outside the officially designated
channels—outside the institutions, protocols and technologies that have been developed and authorised as
a way of productively engaging in culture. Of course this is not an isolated phenomenon. It is happening in
response to the growing instabilities and deregulation in society at large, in response to a climate in which
new forms of economic, societal and state organisation are evolving and spreading globally to an extent to
which each of us is affected by these changes in their own forms of embeddedness.

We are not dealing here only with an expanded realm of artistic work or with the overlapping of different
sectors of creative spatial production. Something else is at stake: a vital characteristics of our ‘globalised’
world. This world does not exist in a single form. It is a proliferating set of conditions, furnished with all
sorts of spatial products that make up parallel worlds with different territorial demands, conflict zones,
relays, intermediaries, strategists, boundary regimes and so on. Any encounter between these different
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worlds could nurture opportunities for cooperative engagement, but the difficulty lies in finding the right
instruments to maintain these unstable spaces of mediation.

On closer examination, though, what is provoked on many different levels by what we term ‘networked
cultures’ is nothing less than a range of circulations between different practices that do not refer to one
another through centrally authorised categories—a well-grounded discipline, a solid institution, a common
history, a particular geography or the concept of the nation state—but through the way they collaborate to
address real urgencies and create platforms of participation in the sphere of culture. Here it is the flow of
interactions and not some legitimising point of origin that puts something in place to gradually gain
momentum. In that way, networked cultures shift our attention in critical spatial practice from constituting
categories to processes of constitution, from stable spatial characteristics to emergent properties of spaces,
from the production of objects to the production of relationalities.

One of the dilemmas of (socio-)politically motivated forms of art is the fact that it rarely addresses
those who should be addressed. Do you think that the shift of the presentational form of projects
—combined with an aesthetic value for the spectators—could lead to a broader distribution and
mediation of the contents?

The vision articulated by this extended field of architecture, art and media practices cannot but bring to
mind the whole spectrum of collectivised civic engagement aimed at counteracting the logic of global
capital and its political back-up—urban social movements or human rights activism, to name but two. The
conflation of these realms is not only potentially productive for either side, it is also transformative. In
very broad terms, art can be seen as a laboratory landscape in which one can invent all sorts of
self-produced devices: tools for communication, tools for inhabitation, tools for representation. However
ephemeral or vulnerable these tools may seem, they are highly instrumental in adding provisional support,
creating sudden discontinuities or yielding unpatterned forms of access. Such acts of de-normalisation are
an important disposition to loosen the boundaries of knowledge in a world centred around an insatiable
politics of inclusions and exclusions.

The Paris-based Campement Urbain collective is one of several practices that have successfully managed
to induce a mix of art, propaganda, city policies and social relationships in the landscape of urban
normality. Manipulating the context prescribed for urban renewal, their long-term Je&Nous project breaks
down the boundaries between the inhabitants of a multi-ethnic district, local authorities and planners, not
just by advocating a transgression of planning routines on the zero level of politics but by jointly exposing
the risks and possibilities of building a communal structure: Who decides on its design? Who controls
access? Who takes responsibility for its maintenance? Rejecting singular logics associated with the perfect
organisation of such a place, Campement Urbain encouraged the myths and fictions that enable a
community to emerge and those in which a community continues to exist. Importantly, work on this
project has not been contained by the confines of its physical location in Sevran-Beaudottes near Paris. It
has been presented and discussed at many international events and exhibitions, thus raising awareness of
the collapse of top-down policies of containment, as well as offering a model for self-authorised
participation and citizenry.

One of the most memorable aspects with regard to changing perceptual regimes is that networks do not
simply represent an environment but actively create it. Armed with instruments of change, they excel in
projecting and multiplying webs of continual communication. The Je&Nous project has been put into
circulation on a variety of different levels, including continuous discussions and gatherings of residents, a
multitude of collective actions, the project’s crucial contribution to the \Venice Biennale and Jacques
Ranciere’s reference to the project in his lecture/essay on The Politics of Art and its Paradoxes. Each of
these levels offers a variety of interdependent entry points for contributors, which is why changes at one
level may affect the anatomy of organisation at another level. This is the space of transformation, the
space of chafed stratifications, the space of unforeseen externalities that cannot be realigned. And it is
precisely here, at the point where this space—in a constant reshuffling of alignments—opens up to
multiple logics that the aesthetic value of a project such as Je&Nous is both generated and disseminated.



Re:Interview #008: A Practice Without Discipline | Networked Cultures... http://cont3xt.net/blog/?p=1015

Reasoning the ‘linguistic turn’ from the 1970s, is your project settled within the so-called “spatial
turn’, which took place at a global level at the end of the 1980s? Where is the theoretical basis for
your research on the multiple phenomena of Parallel Architectures and the Politics of Space as
formulated in the subtitle of your book?

Widespread recognition of such cultural turns and their interpretative strategies, whether they are
linguistic, spatial, educational or participatory ones, has always effected a flood of attempts to define the
ins and outs of these particular turns, furnishing the horizon on which an engagement in culture takes
place with all sorts of rules and imperatives and emulations, instead of aiming to keep up the active
moment created by unregulated critical engagement. That is why we are a bit wary of attempts to
categorise our work with regard to such frameworks. Locating network structures in the arts as a mode of
engagement in the world that cannot be anything but political, a key challenge for them today is the way
in which they negotiate their role in the development of new forms of cultural participation.

Our theoretical approach is thus less committed to the confines of a particular turn than to the workings of
an ungrounding that lies at the heart of these very practices. In other words, it is along the lines of network
practice itself that our research is oriented towards disruptions, interventions and fragmentations and
towards the emergent properties that arise from the interactions of various network components. We also
try to take on board the fact that these components are likewise highly unstable and shaped by the
interactions they are immersed in. Most of all, as our research aims to participate in building up unsolicited
networks that design their own processes, the conceptual and analytic tools have to be developed in close
exchange with this building process. Of course one has to do a lot of spadework oneself, but the real
benefit of opening up research in this way lies in developing a shared basis through practice, which might
allow for more differentiated views on the production of theoretical frameworks.

When engaging with creative practices we are particularly keen to find out if and how they not only
reflect back on existing networks of governance but how through their work they produce minor
transgressions and mutations that shake up the existing order and create something new. Much of the
discourse in the western art world in the late 20th century has been caught up in institutional critique, but
these kinds of critical intervention are now felt to be too narrow, given that today’s field of intervention
accrues from transnational challenges operating outside the boundaries of institutional frameworks. We
are rather faced with the interaction of an array of incomplete and provisional systems that increasingly
bypass the vertical links around which institutions previously tended to be built. The most important
question is: how do such networks manage to mark out a socio-spatial process whose properties emerge
from a situation rather than being solely tied to local or historical restrictions?

Having a background in Architecture and Theory, you describe your working methods as ‘a
practice without discipline’. Aren’t the discourse and the context you are pushing ahead with the
discipline itself?

Certainly, one of the challenges of our endeavour lies in producing an account of a subject in formation
without either formalising it through particular framings or allowing it to escape any form of critical
evaluation by naturalising it. What follows is that the space constituted by the discourse, of which our
project itself is a vital part, needs to be subject to critical interrogation as are all the entities populating this
space. This is not an easy task, especially when you need to make decisions that affect different lines of
action, and one has to maintain a certain level of awareness of the risks of such an approach.

Trying to operate within the dynamics of network formations instead of analysing networks from outside,
our working method is a parallel process of cultural practice and analytic reflection, and perhaps this
parallelism also reflects a degree of concurrence in our present cultural climate. What really strikes us as
the pre-eminent characteristic of our contemporary situation is an all-encompassing elasticity of cultural
belonging. Most notably, cultures have become subject to a shift from a universal rootedness in territories,
disciplines and institutions to a more performative set of socialities and spatialities, which are only loosely
interlinked yet are continuously overlapping and obscuring one another. The boundaries that normally
provoke and regulate the collective production of critical work have become fragmented to a degree that
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it is now impossible to distinguish between inside and outside in traditional binary terms.

This is not to be confused with axiomatic erosion and weakening of boundary regimes. The realities we
experience are in fact infused with an active obfuscation and concealment of power structures; they are
transformed by an increasing dematerialisation and flexibilisation of the various apparatuses managing
spatial distribution and production. So there is a real urgency to develop new vocabularies and new forms
of articulation that match the complexities of the new organisational matrix of our lives. Under these
conditions the production of ‘artistic devices’, as Brian Holmes has called the elaborate experimental
settings through which contemporary art practices act as catalysts of unforeseen relations and possibilities,
offers a form of access to the changing modalities of societal formation: self-organised camps and
expeditions, informal gatherings, autonomous education programmes, makeshift architectural structures,
counter-summits and cultural networks are the corresponding contemporary tools. They are focal points
that temporarily create spheres of a collectivised critical engagement.

In a situation where the predominant mode of production is not division and confinement but
multiplication and mobilisation, these artistic practices propel a multiplicity of entanglements at different
levels. They complicate the existing structures rather than abstracting a purified model. What this entails,
though, is that not only the artistic position but also the position of everyone and anyone becomes highly
unstable, raising the question of how we can draw upon network resources and network capacities to
create zones of autonomy within an all-consuming culturalisation of the global economy.

Both of you are not only researchers but also part of the different networks you are theoretically
dealing with. Isn’t this a problematic role with too much involvement? Or is this practice integral
part of your research?

Drifting in and out of various roles is a crucial mode of interaction for participants in networks. The drift
allows you to explore different opportunities and epistemic constellations as you experiment with a
changing set of relational structures. In this way the creation of alternate relationship patterns provokes
the evolution of knowledge, which would not happen otherwise. The same goes for academic research,
which in a situation of radical ambiguity actively seeks to provoke opaque operations to reveal
themselves. Rather than using the network as a testing ground for a priori assumptions, you interact with
the network in order to learn about its potential.

Coming back to our previous example of the Lost Highway Expedition, participants in this collective
investigation were deliberately left to define their own projects, plan their own time and make their own
contacts. The concept of swarming perhaps best describes the way in which knowledge of the expedition
spread, the way the vaguely defined groups moved from section to section, converged again and
subsequently disseminated the knowledge generated during their journeys in different and only partly
interconnected projects—exhibitions, seminars, workshops and publications. What enabled the socio-
aesthetic experiment to become more than a self-referential group experience was the space of action that
was generated by the collaboration of the project’s initiators and that absorbed new actors and formulated
an expanded political space. The artistic projects produced during and in the wake of the expedition form
archives of knowledge that in turn allow for an extension of the expedition beyond those involved in situ.

While an external observer of this process would have struggled to grasp the dynamics of how transient
alliances were formed around project ideas and how these ideas developed and spread along the route,
direct involvement in the expedition made it possible to gain first-hand experience of all the minor moves
and nudges, the tacit knowledge and the emergent results of local interactions. This kind of knowledge
production does not limit its own scope by opting to apply the most elaborate and consensual
methodological canon. It favours the principle of good enough, which is in fact a common protocol of
software and systems design to enable a system to evolve and gain complexity as it goes along. Despite
potential inaccuracies due to one’s own involvement, the benefit of this approach lies in focusing on what
is gained in a network process rather than contemplating its formal weaknesses and failures.

What are the future plans for Networkedcultures.org?
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Commonplace tropes of geocultural transformation, such as urban migrant quarters, diaspora communities
and refugee settlements, no longer suffice to understand the shifting patterns of global socio-spatial
organisation. Instead, we need to pay more attention to conditions and technologies that emerge from an
ongoing transformation of citizenship arrangements and to the ways in which networked cultures exercise
forms of societal involvement that advance our current conception of political and societal participation.
Having studied the dynamics of contemporary art and urban networks in terms of network creativity and
relational agency, we are now embarking on a series of further examinations of the enmeshments of art,
architecture and politics that use culture as a radical dispositive to produce their own referential systems
for social encounters and material expressions. In collaboration with various partners we are going to
install a series of ‘research platforms’ of collective knowledge production, which will focus on specific
questions of civil society, network transformation and intercultural competence. While it may be claimed
that today’s global dynamics impinge without restraint on the local level, studying the micro level of
network projects, in turn, addresses the much larger quest for new forms of political engagement in a

world of global connectivity.

Thank you very much for the interview!
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WHW

INTERNATIONAL ISTANBUL
BIENNIAL

L'International Istanbul
Biennial nasce nel 1987
con lo scopo di creare

un punto di incontro nel
campo delle arti visive tra
il pubblico e gli artisti di
diverse culture. Predilige
un modello espositivo che
sottolinea il confronto tra gli
artisti e le opere, piuttosto
che la rappresentazione
nazionale. L'International
Istanbul Biennial &
membro dell’European
Biennial Network, una
struttura attiva nel campo
dell’arte contemporanea
che promuove il

dialogo, I'interazione

e la collaborazione

tra le Biennali d’arte
contemporanea d’Europa.
www.iksv.org

INTERNATIONAL ISTANBUL
BIENNIAL

The International Istanbul
Biennial was founded in
1987 to provide a meeting
ground in the field of

visual arts between artists
of different cultures and

the public. It adheres to

an exhibition model that
emphasizes the encounter
between artists and works
over national representation.
The International Istanbul
Biennial is a member of
European Biennial Network,
a structure that is actively
engaged in the field of
contemporary art to promote
dialogue, interaction, and
collaboration between
Europe's contemporary art
biennials.

www.iksv.org

WHW. What, How & for Whom & un collettivo curatoriale formatosi
nel 1999, con sede a Zagabria, Croazia. Ne fanno parte Ivet Curlin, Ana Devié, Natasa lli¢, Sabina Sabo-
lovi¢ e Dejan Krsic¢ . WHW organizza una serie di produzioni, esposizioni e progetti editoriali e, dal 2003,
dirige la Gallery Nova di Zagabria. Il nome What, How & for Whom, deriva dalle tre domande fondamentali
di ogni organizzazione economica ed & nato con il primo progetto di WHW dedicato al 150° anniversario
del Manifesto del Comunismo, nel 2000 a Zagabria. In seguito € divenuto il motto del lavoro del collettivo
WHW che ha vinto il Premio per la Cultura e Teoria del 2008.

WHW. What, How & for Whom/WHW is a curatorial collective formed
in 1999 and based in Zagreb, Croatia. Its members are Ivet Curlin, Ana Devié, Natasa lli¢ and Sabina Sab-
olovic¢ and the designer and publicist Dejan Krsi¢ . WHW organizes a range of production, exhibition, and
publishing projects and, since 2003 has directed Gallery Nova in Zagreb. What, How and for Whom are
the three basic questions of every economic organization. These questions formed the title of WHW's first
project dedicated to the 150th anniversary of the Communist Manifesto in 2000 in Zagreb, and became the
motto of WHW's work and the title of the collective. In 2009 WHW curated 11th International Istanbul Bien-
nial under the title “What Keeps Mankind Alive?”. WHW is the first recipient of Igor Zabel Award for Culture
and Theory, awarded in 2008.
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La mostra “What Happens to the Hole When the Cheese Is Gone?" raccoglie parte delle opere
esposte all'llth International Istanbul Biennial dal titolo “What Keeps Mankind Alive” (12 settem-
bre =12 novembre 2009). E stata concepita come un post scriptum della biennale, o meglio anco-
ra, come un post festum — nel senso letterale di “dopo la festa” — in un momento in cui i riflettori
del mondo dell’arte a livello globale sono gia puntati verso nuove biennali.

[l titolo “What Happens to the Hole When the Cheese Is Gone?” & da considerarsi in un'ottica
di dialogo sia pur indiretto con i temi ed i percorsi chiave dell'l1th International Istanbul Biennial
“What Keeps Mankind Alive”, allo stesso tempo pero, suggerisce immediatamente I'incertezza o
persino l'impossibilita di ricreare la mostra originale. Come riprodurre quelle qualita sfuggevoli di
una mostra che vanno al di la della somma dei suoi elementi costitutivi? Anche se si esponessero
le stesse identiche opere, andrebbe comunque perso il contesto, per sua natura inamovibile, della
mostra originale: il discorso complessivo, il dialogo con il panorama artistico locale, il particolare
contesto sociale degli edifici originali, le reazioni che hanno accompagnato la mostra...

Si perderebbe insomma quella sinergia creata dall’incontro tra il susseguirsi di elementi atten-
tamente selezionati e situazioni totalmente casuali.

“What Happens to the Hole When the Cheese Is Gone?" cerca di opporsi all'idea di una Bien-

WHAT HAPPI
TO THE HOLE

The exhibition “What Happens to the Hole When the Cheese Is Gone?” brings together
part of the works included in the 11th International Istanbul Biennial “What Keeps Mankind
Alive" (12 September—12 November 2009). It is composed as a postscriptum of the biennial,
or more accurately, it is a post festum—in the literal “after the feast” meaning of this phrase,
in a moment when lights of the global art world are already pointed toward some new bien-
nial editions.

The title “What Happens to the Hole When the Cheese Is Gone?" is in direct dialogue with
the key themes and trajectories of the biennial, but it also immediately suggests the dubi-
ousness and even the impossibility of recreating the original exhibition. How could one repre-
sent the elusive “surplus” of an exhibition, which would go beyond just sum of its constitutive
elements? Even with completely identical works, one would miss the ineradicable context of
the original exhibition: the overall discourse, the dialogue with the local art scene, the par-
ticular social context of the venues, the accompanying reactions... The unique synergy of the
succession of carefully chosen elements in communication with completely unintentional

situations would be lost.
“What Happens to the Hole When the Cheese Is Gone?" tries to contrast the idea of a bien-
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Augustine Zenakos, Co-Director, Athens Biennial, and Project Manager, Biennial
Exchange and Residency Programme

Did you know of the European Biennial Network?

How about its members? Well, here they are: Athens Biennial, berlin
biennial, Goteborg Biennial, Istanbul Biennial, Manifesta, Liverpool
Biennial, Lyon Biennial, Periferic Biennial (Iasi, Romania), Tirana

Biennial and Venice Biennial.

Apparently, the European Biennial Network is a collaborative structure
in the field of contemporary art that aims to promote dialogue,
interaction and collaboration between contemporary art biennials in
Europe. It intends to use the knowledge, experience and wealth of
information accumulated by organisers of large-scale periodic art
events, in order to support the communication and mobility of artists

and art professionals.

Also, the European Biennial Network has initiated the BERP (Biennial
Exchange and Residency Program), a two-year cycle of activities

co-funded by the European Commission, that includes workshops,
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Boots Contemporary
Art Space is an
art-laboratory on the south side of
Saint Louis, Missouri. Located in the
historic Antique Row District on
Cherokee Street, this shotgun brick
building was once a shoe repair shop
in the early 1900's. The fading images
of boots on the storefront served as
the inspiration for the name. Boots
was founded in April 2006 by Juan
William Chévez (St. Louis, MO) in
collaboration with artists Bryan
Reckamp (San Francisco, CA),
Georgia Kotretsos (Athens, Greece /
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research visits, traineeship programs for art professionals, artist

residencies, etc

The participants of the conference took part in a closed workshop the
previous day, the results of which were presented at the conference.
This is the first public presentation of the European Biennial Network.

It was an introductory presentation within a supportive, friendly and

comforting setting.

A discussion regarding the pros and cons of such a network has yet to
take place.

It’s always disappointing seeing less than 10 artists at a conference in
Athens and especially when the guest speakers are of this caliber. Other
than that, during intermission, some orange juice and a cookie of sort
should be offered to the attendees of a 10 am to 5 pm conference.

Overall it partly satisfied my geeky nature on a 96 degree Sunday.

Berlin Biennial: Maike Cruse, Communication and Press & Renate Wagner,

Coordination office& Istanbul Biennial: Maya Ersan, Exhibition Management

Lyon Biennial: Frederique Gautier, Artistic Coordination with Liverpool Biennial: Antony Pickthall,
Head of Marketing & Communications& Despoina Sevasti: International Projects Coordination, Athens

Biennia

"Do 1 feel lucky? Well, do ya punk? - Visibility and research, can they go together?": Cush Martinez,

Director, Frankfurter Kunstverein, Frankfurt, and Chief Curator, MACBA; "The biennial and art as norm":

http://bootsartnews.blogspot.com/2008/06/mapping-european...

Johannesburg, South Africa) and Jon
Peck (Miami, FL). As an artist run
space our mission is to provide
emerging to mid-career artists and
curators, local, national, and
international, with an art lab that will
support them in creating and
showcasing new work. Through
programming and exhibitions we
attempt to stimulate a creative
dialogue between the Saint Louis art
community and the contemporary art
world. Saint Louis was our choice of
location due to the contemporary art
boom in the community over the last
few years. We wanted to invest and

contribute in that growth.

VIEW MY COMPLETE PROFILE
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Lars Bang Larsen, independent writer and curator& "Networked Cultures and the Politics of
Connectivity": Peter Mortenbock, Professor of Visual Culture, Vienna University of Technology, and
Visiting Fellow, Goldsmiths College, London & Helge Mooshammer, Research Fellow, International
Research Center for Cultural Studies, Vienna, and Visiting Tutor, Visual Culture Department, Goldsmiths

College, London
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Napoev (aveEdptnTog €mPEANTAG Kal ouyypa@éag), XéAyke Mouoduep (International
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Ané tTnv adnvaikn Mmevaie
«Destroy Athens»

*HMEPIAA

PavteBou
TV Mnievaise
otnv ABrva

Mnopei uoNis népuact va
angktnoe n ABriva Tn Ik Tns
MrievAAe, aA\G anodeikvUETal
IBIAITEPWS dPacTNPIa.
An6deiEn nws Alyous PONIs
MAVES JETA TNV AUAQia TOU
«Destroy Athens» KGAeoEVES
otnv ABriva givai ol
dlopyavwoels Tou Bepohivou,
Tns Beverias, Tou
[KETEUMOPYK, TNS
KwvoTavTivounoAns, Tou
NiBepnouA, s Auwy, Twv
Tipdvwy, Tns Poupavias kai n
Manifesta (cuvBéTouv T0
MOAUCUMEKTIKO AiKTUO
Eupwnaikwbv MnievdAe, énou
OUMMETEXOUV and TOUS
Betepdvous, énws n Bevertia,
JEXPI TOUS VEWTEPOUS Kal
npwronopiakous, 6nws n
KwvoTavTivounoAn) yia pia
nuepida nou Ba
npayuatonoinBei Tnv Kupiakn.
«XapToypapwvras 1o AiKTuo
Eupwnaikwv MnievaAe» givai
TO B€pa TNs nuepidas, nou Ba
eival avoixtA yia To kové Kai
Ba B¢€cel znpaTa yupw and
TNV TEXVN Kal TOV POAO TNS,
TOV POAO TWV WNIEVAAE K.4.,
B€pa oTo onoio Ba
TonoBetnBouv
nEoocwNIKOTNTES TNs diEBvoUs
EIKAOTIKAS OKNVAS OMws N
dleubuvtpia Frankfurter
Kunsteverein Chus Martinez,
0 kabnyntns Visual Culture
oT1o Maveniotipio Texvoloyias
s Biévvns Peter
Mortenbock, o cuyypapéas
kal empeAnms Lars Bang
Larsen. MepiocdTeEPES
NANPOQOPIES OTNV I0TOCEAIDO
http: //www.
europeanbiennialnetwork.
org.

+INFO

Huepida «XapTtoypapw-
vTas 1o Aiktuo Eupwnai-
KWV MnigvaAe» Tnv
Kupiakn otis 10.30 oto
1Opupa Beoxapdkn (Bao.
>opias 9 kal MEpAv).
MAnpogopies oTo TNA.
210-5232.222.
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Open Space, Open Systems
- Vienna
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Making Architectural
Exhibitions Work: The
Networked Cultures
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CAA 2011 Conference, New
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1 June 2008
Mapping the European
Biennial Network

European Biennial Network Workshop & Conference
organised by the Athens Biennial

Sunday 1 June 2008, 10.30 am

B & M Theocharakis Foundation for the Fine Arts &
Music

9, Vassilissis Sofias Avenue & Merlin Street
Syntagma Square, Athens

Presentations and panel discussions with Chus
Martinez, Frankfurter Kunstverein and MACBA;
Lars Bang Larsen, independent curator and
writer; Helge Mooshammer, International
Research Center for Cultural Studies Vienna; Peter
Mortenbock, Goldsmiths College, London; Maike
Cruse, berlin biennial; Renate Wagner, berlin
biennial; Maya Ersan, Istanbul Biennial; Antony
Pickthall, Liverpool Biennial; Frédérique Gautier,
Lyon Biennial; Despoina Sevasti, Athens Biennial.

[...leave a comment...]
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+ Ana Dzokic and Marc
Neelen
+ Ayreen Anastas and
Rene Gabri
+ atelier d'architecture
autogérée (aaa)
+ Asya Filippova
+ Sophie Hope and Sarah
Carrington
+ Branca Curcic
+ Christoph Schaefer
+ Campement Urbain
+ Claudia Zanfi
+ Despoina Sevasti and
Poka-Yio
+ Erden Kosova
+ Helmut Batista
[... more conversations]

_texts

Radio as Spatial Practice
by: Paulo Tavares
Survival Kits: Artistic
Responses to Globalization
by: Marga van Mechelen
What Ever Happened to
Cultural Democracy?
by: Sophie Hope
I don't know how to
explain ...
by: Anca Gyemant
Trading Places
by: Peter Moertenboeck &
Helge Mooshammer
Milosevic as Architect
by: Srdjan Jovanovic Weiss
When the Unavoidable
Knocks at the Door ...
by: Gulsen Bal
Tracing Translocality: The
BlackBenz Race
by: Felix Stalder
travelling lexicon towards a
global positioning system
by: Celine Condorelli

[... more texts]
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European Biennial Network | Biennial Exchange and Residency
Programme

Mapping the European Biennial Network
http://www.europeanbiennialnetwork.org
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Contact Info
contact@europeanbiennialnetwork.org Sunday 1st June 2008
+30 210 52 32 222 Time: 10.30

+30 210 52 32 202

Address
http://www.europeanbiennialnetwork.org
B & M Theocharakis Foundation for

the Fine Arts & Music

9, Vassilissis Sofias Avenue & Merlin
Street Syntagma Square

Athens

Share this announcement on: Facebook | Twitter

The European Biennial Network is pleased to announce that the conference titled 'Mapping
the European Biennial Network' will be held in Athens, on Sunday 1st June 2008.

The conference is open to the public and will take place in the amphitheatre of the B & M
Theocharakis Foundation for the Fine Arts & Music.

The conference will include presentations by: Chus Martinez (Director, Frankfurter
Kunstverein, Frankfurt), Lars Bang Larsen (independent curator and writer), Helge
Mooshammer (Research Fellow, International Research Center for Cultural Studies, Vienna,
and Visiting Tutor, Visual Culture Department, Goldsmiths College, London), Peter
Mértenbdcek (Professor of Visual Culture, Vienna University of Technology, and Visiting
Fellow, Goldsmiths College, London), Maike Cruse (Commmunication & Press, berlin
biennial for contemporary art), Renate Wagner (Coordination office, berlin biennial for
contemporary art), Maya Ersan (Exhibition Management, Istanbul Biennial), Antony Pickthall
(Head of Marketing & Communications, Liverpool Biennial), Frederique Gautier (Artistic
Coordination, Lyon Biennial), and Despoina Sevasti (International Projects Coordination,
Athens Biennial).

The participants will take part in a closed workshop on the previous day, the conclusions of
which will be presented at the conference. This is the first public presentation of the
European Biennial Network, as its activity up to now had been focused on preparations and
working group meetings between the partners.

The European Biennial Network is a collaborative structure in the field of contemporary art
that aims to promote dialogue, interaction and collaboration between contemporary art
biennials in Europe. It intends to use the knowledge, experience and wealth of information
accumulated by organisers of large-scale periodic art events, in order to support the
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communication and mobility of artists and art professionals.

The European Biennial Network members are the following: Athens Biennial, berlin biennial
for contemporary art, Géteborg Biennial, Istanbul Biennial, Manifesta, Liverpool Biennial,
Lyon Biennial, Periferic Biennial (lasi, Romania), Tirana Biennial and Venice Biennial.

The European Biennial Network has initiated the BERP (Biennial Exchange and Residency
Programme), a two-year cycle of activities co-funded by the European Union, that includes
workshops, research visits, traineeship programmes for art professionals, artist residencies,
etc.

With the support of the Culture Programme of the European Union

The workshop is hosted by the Nicholas P. Goulandris Foundation - Museum of Cycladic Art

The conference is hosted by B & M Theocharakis Foundation for the Fine Arts & Music

With the support of Classical Hotels
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NOMADAESTHETICS

THE ICF

www.internationalcuratorsforum.org

TUESDAY, 20 JULY 2010 BLOG ARCHIVE
European Biennial Network - A Foundation 2008 > 2011(2)
v 2010 (11)

» September (1)
» August (1)
v July (2)

European Biennial Network - A
Foundation 2008

June (1)

May (2)

April (1)

March (2)

vV v v vy

February (1)

> 2009 (9)

European Biennial Network, Saturday 20 September 2008 - part 1 > 2008 (12)

from Liverpool Biennial on Vimeo. » 2007 (4)

ABOUT ME

INTERNATIONAL
CURATORS FORUM

The ICF. The
International

Curators Forum is
an open conceptual network that
meets to discuss emerging issues of
curatorial practice in the context of
key events in the international arts
calendar. It offers bursaries and
professional development
opportunities to curators and works
in partnership with key national and
international bodies. This program

has been conceived to promote
European Biennial Network, Saturday 20 September 2008 - part 2 opportunities for curators to visit
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from on . and participate in several major

POSTED BY INTERNATIONAL CURATORS FORUM AT international art events to enable
them to network and gain
experience for their career
development. ICF is an open peer to
peer network and arena to connect
ideas that have migrated across the
world with professional
developments that are increasingly
global, but particular in their impact.
The next phase seeks to create a
range of activity that consolidates
key partnerships and explores a
wider range of professional
development and mobility
opportunities for curators,
residencies, workshops and salons.
For this development ICF is seeking
to work with partners and funders in
England, in the EU and beyond.
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HOME EVENTS ARCHIVE STAFF CONTACT BURSARIES

TEXTS

ALLISON THOMPSON:
"THE CARIBBEAN PAVILION AT LIVERPOOL - SOME THOUGHTS"

JIYOON LEE
BIENNALES IN KOREA

SPRING 2011

BLACK JACOBINS: NEGRITUDE IN A POST GLOBAL 21ST CENTURY
INTERNATIONAL SYMPOSIUM

AUTUMN 2010

CURATING AND THE EDUCATIONAL TURN
BOOK LAUNCH AND DISCUSSION

THREE MOMENTS / THE CARIBBEAN
THE CARIBBEAN PAVILION AT THE LIVERPOOL BIENNIAL

SUMMER 2010
THE BEAUTY OF DISTANCE: SONGS OF SURVIVAL IN A PRECARIOUS

AGE
17TH BIENNALE OF SYDNEY

DO YOU BELIEVE IN REALITY
6TH BERLIN BIENNALE FOR CONTEMPORARY ART

SPRING 2010

CURATING AND THE EDUCATIONAL TURN
'YOU TALKIN' TO ME? WHY ARE ARTISTS AND CURATORS TURNING
TO EDUCATION?

AUTUMN 2009
CARIBBEAN CURATORSHIP AND NATIONAL IDENTITY
11TH INTERNATIONAL ISTANBUL BIENNIAL

SUMMER 2009
VENICE BIENNALE

SPRING 2009

TATE BRITAIN & TATE MODERN

NATIONAL ART GALLERY COMMITTEE, BARBADOS
ART DUBAI AND SHARJAH BIENNIAL

AUTUMN 2008
LIVERPOOL BIENNIAL

20 SEPTEMBER - 30 NOVEMBER 2008

The Liverpool Biennial is the UK's largest festival of contemporary visual art. Established in 1998, this year
will see the fifth festival take place. Since its inception, this international exhibition has commissioned well
over 100 new works, many for the streets and public spaces of Liverpool, by established contemporary artists

from around the world.

SATURDAY, 20 SEPTEMBER 2008
A FOUNDATION
67 GREENLAND STREET, LIVERPOOL L1 0BY

For reservations telephone +44 151 709 7444
or email rosy@biennial.com

11.00 - 12.30 Between Biennials: Short-term effect or long-term results?

Is it appropriate on the opening day of Liverpool Biennial to look at the long-term results of biennials? Or is
the primary role of biennials to provide a short-term injection into the bloodstream of art and city. Can they do
both? Since the expansion and proliferation of biennials in the 1990s, can we now begin to detect
accumulative benefits within their local arts ecologies? If so, why does criticism focus mainly upon the

reception of authored curatorial strategies in an ever-expanding global art world?
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This debate brings a number of European biennials together to focus the spotlight behind the scene and
looks at different approaches of biennials to connect curatorial models with the cultural infrastructure in their
cities. An expert panel of invited international curators, artists, commissioners and writers will represent those
responsible for the organisation of the biennials. Chaired by Paul O'Neill, Research Fellow Situations,
University of the West of England; with Kerstin Bergendal, artist, and author of Kunstplan Trekoner; Paul
Domela, Programme Director Liverpool Biennial; Annie Fletcher, curator van Abbe Museum, Eindhoven; Bige
rer, Director Istanbul Biennial; Jack Persekian, Artistic Director Sharjah Biennial; Renate Wagner, Berlin

Biennale; Augustine Zenakos, founder and co-director Athens Biennial; and others.

14.00 - 15.30 Raising the Curtain: a conversation in two parts

We all experience artworks at different velocities and much has been said about the need for artworks to
engage us in both the spectacular flash of first impact and the slow retinal aftershocks of perception. This
vertiginous moment is perhaps most precarious within the context of the international biennial when as the
curtain rises the accumulation of ideas is exposed and the work becomes a spectacle in an international
melee of artworks.

Hosted by David A. Bailey, Director of ICF and Senior Curator at Autograph, with contributions from Lina
Dzuverovic, Curator of Nordic Biennial 2009, co-founder and Director of Electra; Cedar Lewisohn, Curator of
Tate Modern Street Art and Tate Triennial; JJ Charlesworth, Reviews Editor Art Review; Axel Lapp, publisher

and curator; Liyoon Lee, Director of SUUM and Curator of Fantasy Studio Project; Artists Anonymous.
GWANGJU BIENNALE

BRIGHTON PHOTO BIENNIAL
BRITISH ART SHOW 7
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Komunikaéni prostor

Itdlie

Danilo Capasso
[

|

vytvarné uméni, architektura, design

Zije a pracuje v Neapoli. Pdsobi jako architekt, designer, umélec a
kurdtor. Posledni dobu se vénuje vyzkumu vztahu mezi uménim,
vefejnym prostorem a proménami méstského prostiedi, kde pouzivé
fotografii, instalace, Internet a design. Jeho posledni realizaci byla
Portoallegro Bank Marina, kterd vznikla v ramci vystavy Urbanism
2009 v Liverpoolu, projekt byl podpofeny rezidenénim pobytem
poskytnutym programem European Biennial Network Residency.

hitp://www.danilocapasso.eu

V programu galerie

® No Time for Heroes / Martin Jani¢ek, Martin Zet, Danilo Capasso, Christian Costa, Jaro Dufek, Dominika
Skutnik, Krzysztof Topolski.
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Zevakog AvyovoTivog
AHMOZXIEYZH: 20/09/2008, 08:00 | TEAEYTAIA ENHMEPQXH: 20/09/2008, 08:00

AiPepmovA

Extevig n yewypagia ko orjpepa. EeKivape amo ta HakpUTEPA: OMWG AEYAUE TNV
siponyovuevn eBSouada, o Aiktvo Evpwmaikov Mmevale Siopyavovel orjpuepa kat
avP10 ePYATTP10 KAl Snuooia oudiTnoT), 0TO TAAIO10 TV EYKAVIOV TNG 51¢ Miievaie
tov AiepmovA. X Snuooia cudntnon, n oTola elval AvolKTr 0To Kowo, 1] ouvheon
elval TAOVO1A: EKTOC QIO TOVG EKTTPOOMITOVG TNg Mrmievale tng ABrvag, n omoia exet
18pvoel kat guvtovidel To AikTvo, elonynoelg Ba kavouv, petalh AAAwv, ot IToA
NrtoueAa, Sievbuvtng mpoypaupatog, Mmevade tov AifepovA, Avi DAEtoep
emueAnTpia, Movoeio van Abbe, Aivtyopev, @p evrepik I'onie, KAAMTEYVIKT)
ovvtoviotpla, Mmevale g Avav, Mmyke Opép, SievBuvipra, Mmevaie tng
KwvotavtivovmoAng, Tait Taiavt , SievBuvipla mpoypaupartog, Serpentine Gallery,
INav ®¢p PBept, ovvempeintng g ArtSheffieldo8. Zvvtoviotng Oa eivan o TToA
O'Nw, antd 1o University of the West of England. Evap&n otig 11.00.

Oe00AAOVIKN

Yta kab' nuag, ovvedpio Sie€ayetan onuepa kat ot Oe00ANOVIKT, 0TO TTAAIO10 TNG
€xBeomng «Lost Vanguard Found: Z0vOeon apyltektovikng kat texvng otn Pwola
(1915-1935)». To Sopyavavel to Kpatikd Movoeio Zvyyxpovng Texvng (KMZT) kat 1o
Beua eivar «O pwO1KOG KOVOTPOUKTIPIOUOG KAL 1] APXITEKTOVIKT) KAT|POVOULA TOV 2000
awwva. ApyeiaKataotpopeg- Aei\egAlatrpnon- AvadeiEn». Elonynoeig kavovv,
peTagy Awv, 1 Mapia Toavroavoyiov , SievBvvrpia tov KMET, Kprwotiva
Aovtep, kaOnyntpia Iotopiag tng Texvneg, Ntafivt Tapkioiav, Sievbuvrng Tov
Kpatikoy Movoeiov Ap1TekTovikng «Zovoe@» g Mooyag, Avva

Mzp ovoitokayia, apY1oUVIAKTPIA TOV TePodikov «Project/Russia» kau

avarAn powTpla kadnyntpia tov Ivotitovtov Apyttektovikng tng Mooyag. Evapén otig
10.00.

KwvotavtivovsmoAn

Kat Aiyo mo mepa, otnv ykaiepi Rodeo, mov €xel avoier n empeAnpia ZoAfwa
Kovpain otnv KovotavtivovsoAr, To kaAd sipoypappa ovveyidetat: x0eg
eykawviaotnke 1 opadikr) ekBeon «If Tomorrow Never Comes», e T GUUUETOXN)
KOATEXVQOV OTTwg ) Aovkia AdaBavouv , o Av8peag Ayyemdakng, n Xapig
Erauewvovda , n 'niovAcovv Kap apovotaga , o Evtoyng ITatoovp akng (to
gpyo tov «Lightnotes» otn pwtoypagpia- «Brtpo» eriaypeva amo xaptakia post-it ota
mapabupa g ykaAepi, amo mepvoivr) ekBeon g Rodeo) x.a. H éxBeon Sapkel wg tnv
11 NoepBpiov.

zenakos@dolnet.gr
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www.artfully-onsaturday.blogspot.com

Anuoota ovénmon, Aiktvo Evpwadikwv Mmevaie, A Foundation,
Greenland Street, AiffeprovA.

ITinpo@opicg oto ™A. +44 (0)151 709 7444 1] OTO TNA. 210 5232.222,
www.biennial.com, www.europeanbiennialnetwork.com

* Jvvedplo KMXT, E&evodoyeio Les Lazaristes, 2tavpovmoin, Ocooalovik.

II\npo@opieg oto ™A. 2310 589.140, www.greekstatemuseum.com * Rodeo, T t n
Deposu, Lleci Hendek Caddesi No 12, Tophane, KwvotavtivovmoAn, TnA. + 90 212

2935800, www.rodeo-gallery.com

© Anpocioypa@ikog Opyaviopog Aaunpakn A.E.

To oUVOAO TOU MEPIEXOMEVOU KAl TWV UMNPECI®MV TOu site di1aTiBeTal 0Toug ENIOKENTEG AUCTNPA YIA NPOCWIIKA
xpnon. AnayopeUeral n xpron f ENAvVeKnounr Tou, o€ onolodnnoTe HECO, PETA I AVeu enegepyaaciag, Xwpig
ypanTn adeia Tou ekdOTN.
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artinliverpool.com - The primary online resource for the Liverpool art e

scene. Gallery / Museum / Exhibition listings, artist links, artist
directory, arts & culture blog, art jobs and other classifieds.
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Degree Today!
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Curators Forum — Sept 20

SECTION: NEWS

»0 s

1

Sell Your Art For Cash

Consign your paintings & prints Make money on
your art!

baterbys.com/consign

Sculpture
Totems and Vessels Markers and Modalities

www.drydockstudio.com

Studio-18 Gallery Tribeca

Features fine art by select contemporary American
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Gateborg Biennial

N/
Alheng Bignnial

European Biennial Network and International Curators Forum

Saturday 20 September

A Foundation, Greenland Street

Reservations:

Admission is free. Telephone +44 (0)151 709 7444 or email tickets@biennial.com

BETWEEN BIENNIALS
11.00 — 12.30 Biennials: Short term effect or long term results?

What are the long-term results of Biennials in their host cities? Or is the primary role of
Biennials to provide a short-term injection into the bloodstream of art and place. Can they do
both?

Since the expansion and proliferation of Biennials in the 90s, we can now begin to detect
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accumulative benefits within their local arts ecologies. If so, why does criticism focus mainly
upon the reception of authored curatorial strategies in an ever-expanding global art world?

This debate brings a number of European Biennials together to focus the spotlight behind
the scene and looks at different approaches of Biennials to connect curatorial models with
the cultural infrastructure in their cities. An expert panel of invited international curators,
artists, commissioners and writers, will respond those responsible for the organization of the
biennials.

Chaired by Paul O’'Neill, GWR Research Fellow, Situations, University of the West of England.
With Kerstin Bergendal, artist, author Kunstplan Trekoner; Paul Domela, Programme Director
Liverpool Biennial, Annie Fletcher, curator van Abbe museum, Eindhoven; Bige Orer, Director
Istanbul Biennial, Jack Persekian, Artistic Director Sharjah Biennial; Renate Wagner, Co-
ordinator berlin biennale, Augustine Zenakos, founder and co-director Athens Biennial.

In association with Situations, a research and commissioning programme based at the
University of the West of England.

The European Biennial Network is a collaborative structure, active in the field of
contemporary art, that aims to promote dialogue, interaction and collaboration between
contemporary art Biennials in Europe. It intends to use the knowledge, experience and wealth
of information accumulated by organisers of large-scale periodic art events, in order to
support the communication and mobility of artists and art professionals.

14.00 — 15.30 Raising the Curtain: a conversation in two parts

We all experience artworks at different velocities and much has been said of the need for

artworks to engage us both within the spectacular flash of first impact and the slow retinal
aftershocks of perception. This vertiginous moment is perhaps most precarious within the
context of the international Biennial when as the curtain rises the accumulation of ideas is
exposed and the work becomes a spectacle in an international melee of artworks.

Hosted by David A Bailey, Director of ICF and senior curator at Autograph, with contributions
from Lina Dzuverovic Curator of Nordic Biennial 2009; co-founder and Director of Electra;
Cedar Lewisohn curator of Tate Modern Street Art and Tate Triennial; Michael M. Thoss,
Director of the Allianz Cultural Foundation; Axel Lapp, writer and curator; Jiyoon Lee Director
of SUUM and curator of Fantasy Studio Project; Patricia Bickers, Editor Art Monthly, Polly
Staple, Director Chisenhale Gallery and Editor at Large Frieze and Artists Anonymous.
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In 2007 the International Curators Forum (ICF) staged two International Symposia and
facilitated a group of over eighty arts professionals on a curatorial networking project. This
experience has given us a unique insight into the needs of contemporary curators and in
particular those from culturally diverse backgrounds. It ideally positions the ICF as a leading
provider of skills development and business opportunities for professional curators.

With the support of the Culture Programme of the European Union

www.biennial.com
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The European Biennial Network Residency Programme, application deadline 25 Feb
2009

The European Biennial Network is inaugurating its Residency Programme.
In the following months, the member Biennials of the European Biennial Network will be issuing Open Calls for residency
positions. Liverpool Biennial will be offering one of these residencies.
The

European Biennial Network is a collaborative structure, active in the

field of contemporary art, that aims to promote dialogue, interaction

and collaboration between contemporary art Biennials in Europe.

It intends to use the knowledge, experience and wealth of information
accumulated by organisers of large-scale periodic art events, in order

to support the communication and mobility of artists and art
professionals.

The Residency

Programme of the European Biennial Network aims to offer to successful
applicants the opportunity to conduct original research on contemporary
art in a major city, while supported by the organisers of a biennial
exhibition. The knowledge and experience of the host and its
relationship to the specific locality will provide the resident access

to the local art scene, historical records, archives, academic

collocutors, and any other support necessary for research.

Each

member Biennial of the European Biennial Network is individually
responsible for the resident it will host. The position for which this

Open Call is made is the following:

One three-month residency for an artist/writer/urbanist hosted by the Liverpool Biennial,
between 1st May 2009 to 30th August 2009.

Residency position requirements:
Liverpool Biennial is inviting proposals for a 3-month residency period that focuses on the interaction of art in local
neighbourhoods
particularly on the relation between imagination and a sense of place.
The candidate will be based alongside residents in north of the city
and conduct his/her project in a manner that recognises residents as
the first audience.

North

Liverpool is subject to large-scale regeneration programmes with
enormous impact on the build environment and social life. The candidate
will be expected to fully engage with these issues in relation to the

visual arts ecology of the city.

The outcome of the research/project will be presented as part of
Urbanism 2009, a project initiated by Liverpool Biennial along the
Leeds-Liverpool canal for September 2009.

Applications
must be made for the specific residency position. The successful
applicant will be selected by the Liverpool Biennial. (Please see
Application Guidelines below.)
The
successful applicant will be offered travel to and from their host city
and accommodation, as well as a stipend of 1.000 euros per month.
Additional funds for equipment and/or transport of work may be
available, depending on the specifics of the residency.
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Upon

completion of the residency, the resident will be required to produce a
text, outlining the basic parameters of his/her research, which will be
used for publication by the European Biennial Network.

Application Guidelines:

Applications must be made by cv and a letter of interest (max. 500 words). There is no special application form.

In
the letter of interest, the applicant must clearly outline how he/she
intends to respond to the requirements of the position.

Applicants

may be requested to provide further clarifications and/or additional
material, during the selection process. This will not constitute any
indication as to the success of the application.

Generic applications, or ones not clearly relating to the requirements of the position, will not be accepted.

Applications must be in English.

Although

the Liverpool Biennial will be selecting the successful applicant,

applications must not be sent directly to the Liverpool Biennial. Any

such applications will not be accepted. Applications must be sent by e-mail only (attached as word or pdf documents) to
the European Biennial Network: contact@europeanbiennialnetwork.org.

Application deadline: 25th January 2009, inclusive.

The successful applicant will be notified by the Liverpool Biennial, after 15th February 2009.

Only

the successful applicant will be notified. We regret that due to the
volume of applications expected, we cannot individually reply to each
applicant.
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EUROPEAN BIENNIAL NETWORK - Biennial Exchange and Residency
Programme

Residency Programme - OPEN CALL FOR APPLICATIONS
LIVERPOOL BIENNIAL

The European Biennial Network is inaugurating its Residency
Programime.

In the following months, the member Biennials of the European Biennial
Network will be issuing Open Calls for residency positions. Liverpool
Biennial will be offering one of these residencies.

The European Biennial Network is a collaborative structure, active in the field of
contemporary art, that aims to promote dialogue, interaction and collaboration
between contemporary art Biennials in Europe. It intends to use the knowledge,
experience and wealth of information accumulated by organisers of large-scale
periodic art events, in order to support the communication and mobility of
artists and art professionals.

The Residency Programme of the European Biennial Network aims to offer to
successful applicants the opportunity to conduct original research on
contemporary art in a major city, while supported by the organisers of a
biennial exhibition. The knowledge and experience of the host and its
relationship to the specific locality will provide the resident access to the local
art scene, historical records, archives, academic collocutors, and any other
support necessary for research.

Each member Biennial of the European Biennial Network is individually
responsible for the resident it will host. The position for which this Open Call is
made is the following:

One three-month residency for an artist/writer/urbanist hosted by the
Liverpool Biennial, between 1st May 2009 to 30th August 2009.

Residency position requirements: Liverpool Biennial is inviting proposals
for a 3-month residency period that focuses on the interaction of art in
local neighbourhoods particularly on the relation between imagination and
a sense of place. The candidate will be based alongside residents in north of the
city and conduct his/her project in a manner that recognises residents as the
first audience.

North Liverpool is subject to large-scale regeneration programmes with
enormous impact on the build environment and social life. The candidate will be
expected to fully engage with these issues in relation to the visual arts ecology of
the city.

The outcome of the research/project will be presented as part of Urbanism
2009, a project initiated by Liverpool Biennial along the Leeds-Liverpool canal
for September 2009.

Applications must be made for the specific residency position. The successful
applicant will be selected by the Liverpool Biennial. (Please see Application
Guidelines below.)

The successful applicant will be offered travel to and from their host city and
accommodation, as well as a stipend of 1.000 euros per month. Additional funds
for equipment and/or transport of work may be available, depending on the
specifics of the residency.
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Upon completion of the residency, the resident will be required to produce a text,
outlining the basic parameters of his/her research, which will be used for
publication by the European Biennial Network.

Application Guidelines:

e Applications must be made by cv and a letter of interest (max. 500
words). There is no special application form.

In the letter of interest, the applicant must clearly outline how he/she intends
to respond to the requirements of the position.

Applicants may be requested to provide further clarifications and/or
additional material, during the selection process. This will not constitute any
indication as to the success of the application.

Generic applications, or ones not clearly relating to the requirements of the
position, will not be accepted.

Applications must be in English.

Although the Liverpool Biennial will be selecting the successful applicant,
applications must not be sent directly to the Liverpool Biennial. Any such
applications will not be accepted. Applications must be sent by e-mail only
(attached as word or pdf documents) to the European Biennial
Network: contact@europeanbiennialnetwork.org.

Application deadline: 25th January 2009, inclusive.

The successful applicant will be notified by the Liverpool Biennial, after 15th
February 2009.

Only the successful applicant will be notified. We regret that due to the
volume of applications expected, we cannot individually reply to each
applicant.

Biennial Exchange and Residency Programme
with the support of the Culture Programme of the European Union

You may automatically unsubscribe from this list at any time by visiting the
following URL:

http://www.europeanbiennialnetwork.org/cgi-bin/web/mail.cgi/u/list/
The following physical address is associated with this mailing list:

European Biennial Network

Biennial Exchange and Residency Programme
¢/o0 Athens Biennial

8, Acharnon Street

GR - 104 32, Athens

GREECE

T: +30 210 5232222

F: +30 210 5232202

E: contact@europeanbiennialnetwork.org

URL: http://www.europeanbiennialnetwork.org

Mailing List Powered by Dada Mail

Edinburgh College of Art (eca) is a charity registered in Scotland, nt
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European Biennial Network Residencies
Announced

Residency Programme - OPEN CALL FORAPPLICATIONS
Liverpool Biennial

The European Biennial Network is inaugurating its Residency Programme. In the following
months, the member Biennials of the European Biennial Network will be issuing Open Calls for
residency positions. Liverpool Biennial will be offering one of these residencies.

The European Biennial Network is a collaborative structure, active in the field of
contemporary art, that aims to promote dialogue, interaction and collaboration between
contemporary art Biennials in Europe. It intends to use the knowledge, experience and wealth
of information accumulated by organisers of large-scale periodic art events, in order to
support the communication and mobility of artists and art professionals.
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Application Guidelines

* Applications must be made by cv and a letter of interest (max. 500 words). There is no
special application form.

* Inthe letter of interest, the applicant must clearly outline how he/she intends to respond
to the requirements of the position.

* Applicants may be requested to provide further clarifications and/or additional material,
during the selection process. This will not constitute any indication as to the success of the
application.

» Generic applications, or ones not clearly relating to the requirements of the position, will
not be accepted.

* Applications must be in English.

» Although the Liverpool Biennial will be selecting the successful applicant, applications
must not be sent directly to the Liverpool Biennial. Any such applications will not be accepted.
Applications must be sent by e-mail only (attached as word or pdf documents) to the
European Biennial Network: contact @europeanbiennialnetwork.org.

* Application deadline: 25th January 2009, inclusive.

* The successful applicant will be notified by the Liverpool Biennial, after 15th February
20009.

* Only the successful applicant will be notified. We regret that due to the volume of
applications expected, we cannot individually reply to each applicant.
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Network Residency

Artist and architect Danilo Capasso from Naples was in Liverpool for three
months as part of a residency programme funded by the European Union.
He worked together with journalist and events designer Diana Marrone to
create Portoallegro at Bank Hall on the Leeds-Liverpool Canal.

Portoallegro was designed by Capasso as the newest tourist destination
in North Liverpool. Located at Bank Hall it became a living installation, re-
creating the former Industrial Wharf that stood in its place. During the day-
time Portoallegro became a bustling meeting place featuring screenings
and exhibitions of research into the area’s rich history. Visitors were invited

to eat and drink at the Portoallegro Café and Gardens or simply enjoy the
ambience of the canal on a late summer afternoon. Evenings saw music
and visuals as Portoallegro came alive with activity as crafts of all types
were invited to moor there for the period’.
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Casopisi, Knjizevnost, Kritika, ' Biennial Exchange and Residency
Programme

Residency Programme - OPEN CALL FOR
APPLICATIONS
LYON BIENNIAL

As part of its ongoing Residency Programme, G_)
the European Biennial Network is issuing an é
Open Call for applications for a residency ‘b
position offered by the Lyon Biennial. 0

The European Biennial Network is a K\Q

collaborative structure, active in the field of

contemporary art, that aims to promote n H t H

: dialogue, interaction and collaboration ralns o'mlng
between contemporary art Biennials in Europe. It intends to use the knowledge, experience and

wealth of information accumulated by organisers of large-scale periodic art events, in order to l a for
support the communication and mobility of artists and art professionals.

The Residency Programme of the European Biennial Network aims to offer to successful CUIture

applicants the opportunity to conduct original research on contemporary art in a major city,
while supported by the organisers of a biennial exhibition. The knowledge and experience of ® Ol g

the host and its relationship to the specific locality will provide the resident access to the local
m o JOS3 uvijek

art scene, historical records, archives, academic collocutors, and any other support necessary
B PDFmyURL.com
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for research.
Each member Biennial of the European Biennial Network is individually responsible for the
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residentit will host. The position for which this Open Call is made is the following:

One five-month residency for an artist hosted by the Lyon Biennial, between 15th April 2009 to
i 15th September 2009.

Residency position requirements: Lyon Biennial-Veduta is inviting proposals for a 5-month
residency period that focuses on territories currently goind under urban renewal. The notion of
“urban renewal” dates back to the 1990s, and refers to the different interventions implemented
in difficult neighborhoods, interventions which have been trying to improve their working
operations and favour their integration in the city. These interventions range from restructuring
. apartment buildings to improving bus services, creating new public services, setting up new
companies, and social accompanying of the residents. Within this context, the curators of the
Biennial (guest curator and artistic director) are setting up an artist residency in 3 main
© territories: Le Carrée de Soie, Le Grand Parc and Lyon-Vénissieux.

The purpose of the residency is the production of an in situ work, to be shown during the Lyon
i Biennial 2009 (14 September 2009 — 3 January 2010). The notion of in situ is to be understood
in the broad sense of the term: it can be an artistic work part of the urban landscape or using
the material or immaterial content of the occupied urban space for the production of an
i installation or any other kind of contemporary creation. The kind of intervention could be an
i exhibition, a performance, or even an urban sculpture.

: From April to September 2009, the artist will be expected to come 4 or 5 times for short
¢ residencies in the territories. On this occasion, meetings with the residents, and with local
councillors will be organized, which will take the form of conferences, workshops, or any other
form that will best suit the artist's project.

Applications must be made for the specific residency position. The successful applicant will be
selected by the Lyon Biennial. (Please see Application Guidelines below.)

Application Guidelines:
Applications must be made by cv and a letter of interest (max. 500 words). There is no special
. application form.

In the letter of interest, the applicant must clearly outline how he/she intends to respond to the
requirements of the position.

Applicants may be requested to provide further clarifications and/or additional material, during
the selection process. This will not constitute any indication as to the success of the
. application.

Generic applications, or ones not clearly relating to the requirements of the position, will not be
. accepted.
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Applications mustbe in French and/or English.

Although the Lyon Biennial will be selecting the successful applicant, applications must not be
sent directly to the Lyon Biennial. Any such applications will not be accepted. Applications must
be sent by e-mail only(attached as word or pdf documents) to the European Biennial Network:
contact@europeanbiennialnetwork.org .

Application deadline: 31st March 2009, inclusive.
The successful applicant will be notified by the Lyon Biennial, after 10th April 2009.

Only the successful applicant will be notified. We regret that due to the volume of applications
expected, we cannotindividually reply to each applicant.
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Program in Greece by European Biennial

Call for Artists: Art Residency Program in
Greece by European Biennial

Posted by Fine Craft Guild on February 16, 2009 - 2 Comments

The European Biennial Network (EBN) is an active collaborative association in contemporary art. EBN
aims to promote interaction and collaboration between contemporary art Biennials in Europe. It aims to
utilize the knowledge, experience and wealth of information accumulated by organizers of large-scale
periodic art events, in order to support the communication and mobility of artists and art professionals.

Biennials offer a great way to present art and interconnect global trends with local experience. So with the
support of the Culture Programme of the European Union, the European Biennial Network has established
a biennial artist exchange and residency program.

This comprehensive art residency program consists of a 2-year cycle of workshops, residency and
traineeship programs, research visits, and networking events. These activities are designed to reflect the
diversity of different approaches to contemporary art, and to create opportunities for research, exchange
of ideas, and creative partnerships.

Just Opened: 2009
Athens, Greece, Art
Residency Program —
Call for Artists

Application Deadline: February 28.

As part of its ongoing Residency
Programme, the European Biennial
Network is issuing an Open Call for
applications for a residency position
offered by the Athens Biennale in
Greece.

The Residency Programme of the

European Biennial Network aims to

offer to successful applicants the

opportunity to conduct original research
on contemporary art in a major city, while supported by the organisers of a biennial exhibition. The
knowledge and experience of the host and its relationship to the specific locality will provide the resident
access to the local art scene, historical records, archives, academic collocutors, and any other support
necessary for research.

Each member Biennial of the European Biennial Network is individually responsible for the resident it will
host. Applications must be made for the specific residency position. The successful applicant for this
residency position will be selected by the Athens Biennale.

The successful applicant will be offered travel to and from their host city and accommodation, as well as a
stipend of 1.000 Euros per month. Additional funds for equipment and/or transport of work may be
available, depending on the specifics of the residency.
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Upon completion of the residency, the resident will be required to produce a text, outlining the basic
parameters of his/her research, which will be used for publication by the European Biennial Network.

Click here for the Athens Art Biennale Residency Application Details.

You may also like -

Call for Artist in Call for Artists — Art Interesting Art How to Sell Your

Residence Program, Residency in Banff Professor Jewelry in Art

Japan Centre, Canada Opportunity at MIT Galleries
nrelate

[ tweet tnis

Share

Over to YOU / Craft Parties

Show us what you have made and how you've made it !

We'd love to feature your work in our DIY Craft Tutorial linky party. Find a lovely new party each
Wednesday at the FineCraftGuild homepage. Click here for the current DIY Craft party.

(Also this article is featured in craft parties on other websites. Click link to learn more about them.)

Filed under An Artsy Life, Contests & Competitions, Making Art - Tagged with call for artists, residency
program

Comments

2 Responses to “Call for Artists: Art Residency Program in Greece by European Biennial”

1. Nena3110 says:
February 18, 2009 at 6:19 am

I am sorry becouse i Am so far away. | would like to visit Athens. Insted, I visit your blog.

2. Yolanda Naranjo says:
March 20, 2011 at 6:34 am

Hello
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EUROPEAN BIENNIAL NETWORK - Biennial Exchange and Residency
Programme - Residency Programme - OPEN CALL FOR APPLICATIONS
ATHENS BIENNALE

Stipendien, F6rderungen, Preise | Ausschreibungen

erschienen 22.02.2009 | Redaktion Portal Kunstgeschichte

As part of its ongoing Residency Programme, the European Biennial Network is issuing an Open Call
for applications for a residency position offered by the Athens Biennale.The European Biennial
Network is a collaborative structure, active in the field of contemporary art, that aims to promote
dialogue, interaction and collaboration betw een contemporary art Biennials in Europe. It intends to
use the knowledge, experience and wealth of information accumulated by organisers of large-scale
periodic art events, in order to support the communication and mobility of artists and art
professionals. Bewerbungsschluss ist der 28. Februar 2009!

As part of its ongoing Residency Programme, the European Biennial Network is issuing an Open Call for
applications for a residency position offered by the Athens Biennale. The European Biennial Network is a
collaborative structure, active in the field of contemporary art, that aims to promote dialogue, interaction
and collaboration between contemporary art Biennials in Europe. It intends to use the knowledge,
experience and wealth of information accumulated by organisers of large-scale periodic art events, in order
to support the communication and mobility of artists and art professionals. The Residency Programme of
the European Biennial Network aims to offer to successful applicants the opportunity to conduct original
research on contemporary art in a major city, while supported by the organisers of a biennial exhibition. The
knowledge and experience of the host and its relationship to the specific locality will provide the resident
access to the local art scene, historical records, archives, academic collocutors, and any other support
necessary for research.

Each member Biennial of the European Biennial Network is individually responsible for the
resident it will host. The position for which this Open Call is made is the following:

One three-month residency for a curator hosted by the Athens Biennale, between 1st
May 2009 to 30th July 2009.

Residency position requirements: The scope of the residency must relate to researching the
Athens contemporary art scene.

The resident will be required to follow a demanding programme, which will include studio visits,
conversations with artists, curators, critics and academics, collectors, museum directors, and
other art professionals, as well as visits to exhibitions and portfolio examinations. He/she will
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also be expected to fully engage with the local scene, acquiring an expertise in local artists that
may be used in future projects. He/she will also be required to give lectures about former and
current projects, participate in seminars with various partners of the Athens Biennale.

The term of the residency coincides with final preparations and the opening the 2nd Athens
Biennale 2009 HEAVEN, which will offer the resident a unique ‘insiders look’, as well as the
opportunity to experience the city at a most vivid period for contemporary art.

This application is open to all curators, whether permanently employed at an institution or
independent.

Applications must be made for the specific residency position. The successful applicant will be
selected by the Athens Biennale. (Please see Application Guidelines below.)

The successful applicant will be offered travel to and from their host city and accommodation,
as well as a stipend of 1.000 euros per month. Additional funds for equipment and/or transport
of work may be available, depending on the specifics of the residency.

Upon completion of the residency, the resident will be required to produce a text, outlining the
basic parameters of his/her research, which will be used for publication by the European
Biennial Network.

Application Guidelines:

Applications must be made by cv and a letter of interest (max. 500 words). There is no special
application form.

In the letter of interest, the applicant must clearly outline how he/she intends to respond to the
requirements of the position.

Applicants may be requested to provide further clarifications and/or additional material, during
the selection process. This will not constitute any indication as to the success of the
application.

Generic applications, or ones not clearly relating to the requirements of the position, will not be
accepted.

Applications must be in English.

Although the Athens Biennale will be selecting the successful applicant, applications must not
be sent directly to the Athens Biennale. Any such applications will not be accepted.
Applications must be sent by e-mail only (attached as word or pdf documents) to the European
Biennial Network.

Application deadline: 28th February 2009, inclusive.

The successful applicant will be notified by the Athens Biennale, after 15th March 2009.

Only the successful applicant will be notified. We regret that due to the volume of applications
expected, we cannot individually reply to each applicant.
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European Biennial Network / Biennial Exchange and Residency
Programme

» Posted by Ajit Vahadane on February 6, 2009 at 8:42am in International openings for Artists
o Back to International openings for Artists Discussions

Dear Friends,

As part of its ongoing Residency Programme, the European Biennial Network is issuing an Open Call for applications for a residency position
offered by the Athens Biennale. The European Biennial Network is a collaborative structure, active in the field of contemporary art, that aims to
promote dialogue, interaction and collaboration between contemporary art Biennials in Europe. It intends to use the knowledge, experience and
wealth of information accumulated by organisers of large-scale periodic art events, in order to support the communication and mobility of
artists and art professionals.

The Residency Programme of the European Biennial Network aims to offer to successful applicants the opportunity to conduct original research
on contemporary art in a major city, while supported by the organisers of a biennial exhibition. The knowledge and experience of the host and
its relationship to the specific locality will provide the resident access to the local art scene, historical records, archives, academic collocutors,
and any other support necessary for research.

Each member Biennial of the European Biennial Network is individually responsible for the resident it will host. The position for which this
Open Call is made is the following:

One three-month residency for a curator hosted by the Athens Biennale, between 1st May 2009 to 30th July 2009.

Residency position requirements: The scope of the residency must relate to researching the Athens contemporary art scene.

The resident will be required to follow a demanding programme, which will include studio visits, conversations with artists, curators, critics and
academics, collectors, museum directors, and other art professionals, as well as visits to exhibitions and portfolio examinations. He/she will also
be expected to fully engage with the local scene, acquiring an expertise in local artists that may be used in future projects. He/she will also be

required to give lectures about former and current projects, participate in seminars with various partners of the Athens Biennale.

The term of the residency coincides with final preparations and the opening the 2nd Athens Biennale 2009 HEAVEN, which will offer the
resident a unique ‘insiders look’, as well as the opportunity to experience the city at a most vivid period for contemporary art.

This application is open to all curators, whether permanently employed at an institution or independent.

Applications must be made for the specific residency position. The successful applicant will be selected by the Athens Biennale. (Please see
Application Guidelines below.)



European Biennial Network / Biennial Exchange and Residen... http://www.ianforum.com/group/internationalopeningsforartis...

The successful applicant will be offered travel to and from their host city and accommodation, as well as a stipend of 1.000 euros per month.
Additional funds for equipment and/or transport of work may be available, depending on the specifics of the residency.

Upon completion of the residency, the resident will be required to produce a text, outlining the basic parameters of his/her research, which will
be used for publication by the European Biennial Network.

Application Guidelines:
Applications must be made by cv and a letter of interest (max. 500 words). There is no special application form.
In the letter of interest, the applicant must clearly outline how he/she intends to respond to the requirements of the position.

Applicants may be requested to provide further clarifications and/or additional material, during the selection process. This will not constitute
any indication as to the success of the application.

Generic applications, or ones not clearly relating to the requirements of the position, will not be accepted.
Applications must be in English.

Although the Athens Biennale will be selecting the successful applicant, applications must not be sent directly to the Athens Biennale. Any
such applications will not be accepted. Applications must be sent by e-mail only (attached as word or pdf documents) to the European Biennial
Network: contact@europeanbiennialnetwork.org.

Application deadline: 28th February 2009, inclusive.
The successful applicant will be notified by the Athens Biennale, after 15th March 2009.

Only the successful applicant will be notified. We regret that due to the volume of applications expected, we cannot individually reply to each
applicant.

Biennial Exchange and Residency Programme with the support of the Culture Programme of the European Union.
The following physical address is associated with this mailing list:

European Biennial Network

Biennial Exchange and Residency Programme

c/o Athens Biennial

8, Acharnon Street

GR - 104 32, Athens

GREECE T: +30 210 5232222

F: +30 210 5232202

E: contact@europeanbiennialnetwork.org URL: http://www.europeanbiennialnetwork.org

Share Twitter Facebook Facebook

Views: 3

Replies to This Discussion

HPermalink Reply by Satadru sovan Banduri on February 6, 2009 at 1:02pm
Thank u ..It's relay help full to us..

EPermalink Reply by Ajit Vahadane on February 7, 2009 at 12:07am
You are always welcome.l am just trying to help artists go worldwide

2

Permalink Reply by kishore chakraborty on February 27,2009 at 12:16am
DEAR AJIT, IT IS REALLY A NICE GESTURE, THANKS A LOT, HATS OFF TO YOU
KISHORE CHAKRABORTY
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European Biennial Network

Pool/NL: clo Athens Biennial, 8, Acharnon street
GR-104 32 Athens
Pepinitres: Greece

s Duration: 3 months (Athens Biennale) between 1st May 2009
to 30th July 2009

= Founded:

=« Targetgroup: International

Description

The European Biennial Network is a collaborative structure, active in
the field of contemporary art, that aims to promote dialogue, interaction
and collaboration between contemporary art Biennials in Europe. The
Network is inaugurating its Residency Programme. In the following
months, the member Biennials of the European Biennial Network will
be issuing Open Calls for residency positions. The Residency
Programme of the European Biennial Network aims to offer to
successful applicants the opportunity to conduct original research on
contemporary artin a major city, while supported by the organisers of
a biennial exhibition. Each member Biennial of the European Biennial
Network is individually responsible for the resident it will host.
Applications must be made for the specific residency position. Upon
completion of the residency, the resident will be required to produce a
text, outlining the basic parameters of his/her research, which will be
used for publication by the European Biennial Network. The current
open call is for a 3 months residency at the Athens Biennale. The
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scope of the residency must relate to researching the Athens
contemporary art scene.

© 2005-2010 -
TransArtists Paid by host
legal.note travel to and from the host city, accommodation, stipend of 1.000 euros

per month. Additional funds for equipment and/or transport of work
may be available, depending on the specifics of the residency

Deadline

February 28

Application address

c/o Athens Biennial, 8, Acharnon street

Athens

Greece

Telephone +30 210 52 32 222

Fax +30 210 52 32 202

E-mail contact@europeanbiennialnetwork.org

Find us on:émlg i
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ARTISTES EN RESIDENCE

artists in residence ch

GALERIE AGENDA NEWS

EUROPEAN BIENNIAL NETWORK - Biennial Exchange and Residency
Programme

Residency Programme - OPEN CALL FOR APPLICATIONS ATHENS BIENNAL
As part of its ongoing Residency Programme, the European Biennial Network is issuing an Open Call for
applications for a residency position offered by the Athens Biennale.

One three-month residency for a curator hosted by the Athens Biennale, between 1st May 2009 to 30th July
20009.

Residency position requirements: The scope of the residency must relate to researching the Athens
contemporary art scene.

This application is open to all curators, whether permanently employed at an institution orindependent.

The successful applicant will be offered travel to and from their host city and accommodation, as well as a
stipend of 1.000 euros per month. Additional funds for equipment and/or transport of work may be
available, depending on the specifics of the residency.

Application Guidelines:

Applications must be made by cvand a letter of interest (max. 500 words). There is no special
application form.

In the letter of interest, the applicant must clearly outline how he/she intends to respond to the
requirements of the position.

Applicants may be requested to provide further clarifications and/or additional material, during the
selection process. This will not constitute any indication as to the success of the application.

Generic applications, or ones not clearly relating to the requirements of the position, will not be accepted.

Applications must be in English.

Applications must be sent by e-mail only (attached as word or pdf documents) to the European Biennial
Network: contact@europeanbiennialnetwork.org.

Application deadline: 28th February 2009, inclusive.
The successful applicant will be notified by the Athens Biennale, after 15th March 2009.

Only the successful applicant will be notified. We regretthat due to the volume of applications expected,
we cannotindividually reply to each applicant.
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Open Call for Applications

As part of its ongoing Residency Program, the
European Biennial Network is issuing an Open Call for

QEnlarge Image apﬁllcatlons for a residency position offered by the
Athens Biennale.

The Residency Program of the European Biennial
Network aims 'to offer to successful applicants the
opportunity to = conduct _original research on
contemporary art in a major city, while supported by the
organizers of a biennial exhibition. The knowledge and
experience of the host and its relationship fo the
specific locality will provide the resident access to the
i local art scene, historical records, archives, academic
, " collocutors, and any other support necessary for

research.

Post a Comment
Each member Biennial of the European Biennial Network
is individually responsible for the resident it will host.

Applications “must be made for the specific residency
‘ ‘ position. The successful applicant for this residency

position will be selected by the Athens Biennale.
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The successful applicant will be offered travel to and
from their host city and accommodation, as well as a
stipend of 1.000 euros per month. Additional funds for
equipment and/or transport of work may be available,
depending on the specifics of the residency.

Upon completion of the residency, the resident will be
required to produce a text, outllnlnﬁ the basic
parameters of his/her research, which will be used for
publication by the European Biennial Network.

For more information please visit:
http//www.europeanbiennialnetwork.org/activities.htm
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NeMe: Outdated entries
Athens Biennale open call for
applications

Outdated

Archives

European Biennial Network: Biennial Exchange and Residency [EEE
Posted: 10 February 2009

Programme DEADLINE: 28 February 2009
(expired)

Residency position requirements: The scope of the residency must relate to researching the Athens contemporary art scene. WEBSITE

The resident will be required to follow a demanding programme, which will include studio visits, conversations with artists,

This entry is outdated.

curators, critics and academics, collectors, museum directors, and other art professionals, as well as visits to exhibitions and Here are some of our
portfolio examinations. He/she will also be expected to fully engage with the local scene, acquiring an expertise in local artists current pOStS'
that may be used in future projects. He/she will also be required to give lectures about former and current projects, participate in

seminars with various partners of the Athens Biennale. Istanbul Design Biennial 2012

The term of the residency coincides with final preparations and the opening the 2nd Athens Biennale 2009 HEAVEN, which will Aerowaves 2012
offer the resident a unique ‘insiders look’, as well as the opportunity to experience the city ata most vivid period for
contemporary art.

documenta 13

Godteborg International Biennial For
This application is open to all curators, whether permanently employed at an institution or independent. Contemporary Art 20 11

Applications mustbe made for the specific residency position. The successful applicant will be selected by the Athens Biennale. 3rd Athens Biennale 2011
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The successful applicant will be offered travel to and from their host city and accommodation, as well as a stipend of 1.000
euros per month. Additional funds for equipment and/or transport of work may be available, depending on the specifics of the
residency.

Upon completion of the residency, the resident will be required to produce a text, outlining the basic parameters of his/her
research, which will be used for publication by the European Biennial Network.

Application Guidelines

e Applications must be made by cv and a letter of interest (max. 500 words). There is no special application form.

e In the letter of interest, the applicant must clearly outline how he/she intends to respond to the requirements of the
position.

e Applicants may be requested to provide further clarifications and/or additional material, during the selection process. This
will not constitute any indication as to the success of the application.

e Generic applications, or ones not clearly relating to the requirements of the position, will not be accepted.

e Applications mustbe in English.

e Although the Athens Biennale will be selecting the successful applicant, applications must not be sentdirectly to the
Athens Biennale. Any such applications will not be accepted. Applications mustbe sent by e-mail only (attached as word
or pdf documents) to the European Biennial Network: contact@europeanbiennialnetwork.org.

e The successful applicant will be notified by the Athens Biennale, after 15th March 2009.

e Only the successful applicant will be notified. We regret that due to the volume of applications expected, we cannot
individually reply to each applicant.

Deadline: 28/02/09 —inclusive
Contact:

European Biennial Network, c/o Athens Biennial
Biennial Exchange and Residency Programme
8,Acharnon street

GR-104 32 Athens

Greece

phone: +302105232222

fax: +302105232202
contact@europeanbiennialnetwork.org

Drawing Connections

Untitled (12th Istanbul Biennial), 20 11
Submita Text
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Athens Biennale

H MmievaAe Tng ABrivag TTpoogépel,
o¢ ouvepyaoia pe To Remap 2, o€
€TTIAEY HEVOUG UTTOWRPIOUG TN
duvaToTnTa PIAOgEViag Kal epyaaiag,
KOBWG Kal TTPAKTIKAG AoKNONG, KATA
Tn S1dpKeIa TNG 2ng MmievaAe Tng
ABrvag 2009 HEAVEN. H @ido&evia
TIOPEXETAI OTO TTAQCIO TOU
Mpoypduparog AvtaAaywyv Kai
Anpioupyikng Pihogeviag MievaAe,
TO oTT0i0 £x€I BeaTTioel To AiKTUO
EupwTraikwyv MmievdAe, ye Tnv
utrooTAPIEN Tou MpoypduuaTtog
MoAimiopég Tng Eupwraikig

‘Evwong. H duvarétnTa TpoKTIKAG

doknong TTapEXETal O€ QOITNTEG,
QATTOPOITOUG I VEOUG ETTAYYEAUATIEG
TToU €TMBUPOUY va e€oIKEIWBOUV PE
TOV XWPO TNG alyxpovng TEXVNG Kal
va oupBdAouv oTnV TTPOETOINATTa
NG 2ng MrmievaAe Tng ABrvag.
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The Athens Biennale, in collaboration
with Remap 2, offers residencies
and internships to selected
candidates during the 2nd Athens
Biennale 2009 HEAVEN. The
residency is offered as part of the
Biennial Exchange and Residency
Programme, initiated by the
European Biennial Network, with the
support of the Culture Programme of
the European Union. Internships are
offered to students, graduates or
young professionals, who wish to
become familiar with the
contemporary art field and contribute
to the preparation of the 2nd Athens
Biennale 2009.








